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MUSIC BUILDING 


GENERAL STATEMENT 

Department of Music and Department of Fine 
and Applied Art 

Because of the increasing de- 
mands made by the students of 
Centenary College, the College 
is enlarging its music faculty 
and adding to the curriculum 
courses in fine and applied art. 
These courses are arranged to 
meet the needs of both ele- 
mentary and advanced students 
in the various fields. Limited 
credit is given toward the Bach- 
elor of Arts and Bachelor of 
Science Degrees for courses in 
these two departments. Full in- 
formation concerning credit allowed can be obtained 
from the general catalogue. 

The two departments will be housed in a large build- 
ing especially arranged and equipped for the work. 

A faculty of specialists in each of these departments 
has been employed and students will have the opportunity 
of studying under the best artists and teachers that can 
be obtained. 

Geo. S. Sexton, 

President. 




FRANCIS WHEELER 

Diredor of Music and Professor of Voice 


For the past twenty years, 

Mr. Wheeler has been a student 
and teacher of voice; a thor- 
oughly trained musician, emi- 
nently qualified to continue the 
work for which he has made 
special preparation. For seven 
years, Mr. Wheeler had voice 
training under Ralph Butler 
Savage, and later was associated 
with him as teacher. He studied 
Harmony and Conducting with 
Otto Stuermer, and was also a 
student in the University of 
Wisconsin. 

Mr. Wheeler is a man of broad 
experience in the musical world. He has been connected 
with the work on the stage and also in concert for years, 
with the C. W. Best Artist Series. Four years preceding 
his going with the Play Ground and Recreation Associa- 
tion of America, he was Song Leader and Musical Direc- 
tor in the United States Navy and Marine Corps, sta- 
tioned in Paris Island and also in the Republic of Haiti. 

In his work with the Play Ground Association, he has 
taught classes in Music Education in many of the leading 
universities and colleges throughout America and is most 
favorably known in many of the larger American cities 
as a soloist, organizer, and director of Music. He is 
gifted as a musician ; has a rich, resonant Baritone voice, 
and a most pleasing personality. 

As Director of Music at Centenary College, Mr. 
Wheeler has had exceptional success. He has built the 
department up from a very small organization to one of 
the best music departments in the South from the stand- 
point of excellent teachers, quality of work, and attend- 
ance of students. 



LE ROY CARLSON 

Professor of Piano 


Le Roy Carlson is a graduate 
of the Columbia Conservatory of 
Music and post-graduate of the 
Augustana College Conserva- 
tory. He has been engaged as 
teacher of piano and kindred 
subjects for 15 years in leading 
Colleges of the middlewest. 

To quote the Minneapolis 
press which has the following 
comment to make regarding Mr. 
Carlson’s training and experi- 
ence: 

“It is most unusual for a piano 
soloist to achieve note also as an 
accompanist. Undoubtedly Le 
Roy Carlson’s early study of the 
pipe organ under American mas- 
ters of the instrument, partially accounts for this breadth 
of accomplishment. To be a splendid accompanist de- 
mands perfect restraint with rare sympathy, and these 
qualities give the performance of this vigorous young 
artist peculiar charm.” 

Chief among the masters to whom Mr. Carlson owes 
most are J. Frank Frysinger, Organist and Composer; 
Sidney Silber, Harry R. Detweiler, and Maissaye Bogus- 
lawski, Artist instructors of Chicago. 

He has had extensive concert experience including 
appearances with Symphony Orchestra playing the B flat 
minor concerto by Tschaikowsky, recital Chicago Musi- 
cal College, joint recital with Marcellaznt Kraft at the 
Peru May festival. 

Mr. Carlson has accompanied Louis Kreidler, Arthur 
Kraft, Marjorie Maxwell, Ernest Davis, Gustaf Holm- 
quist, Frederick Southwick, Edna Swanson Ver Haar and 
others in oratorio and recital. He was for two seasons 
official accompanist for the Tri-City Symphony Orches- 
tra, Ludwig Becker of Chicago, Conductor. 



FREDERICK A. DUNSTER 

Professor of Organ and Special Ledurer 

Dr. Frederick A. Dunster 
who has been Professor of Or- 
gan at Centenary College for the 
past year is one of the foremost 
organists of the country. He has 
studied with some of the great- 
est organists in the world and 
comes to Centenary with long 
and successful experience. 

Dr. Dunster’s early training 
was under Joseph C. Bridge, at 
Chester Cathedral in England; 
with courses of special study 
under Sir George MacFarren, 
professor of music at Cam- 
bridge; at the Royal Academy 
of Music in London; and under 
Edward Silas and Dr. Gordon 
Sanders. In France, Dr. Dunster studied at L’Ecole de 
Musique Religieuse. In Paris, he studied organ under 
Andreas Georges. In America, Dr. Dunster holds his de- 
gree of Doctor of Music from the University of New 
York and is a Colleague of the American Guild of Organ- 
ists of New York City. 

He was organist and choir director of the Episcopal 
Cathedral in Chicago, Illinois, and director of the Chicago 
Choir Association of one thousand voices, presenting 
Mendelssohn's “Elijah” at the Chicago Auditorium. He 
came South on the recommendation of Walter Damaroch, 
the famous, celebrated composer and conductor of the 
New York Symphony Orchestra, accepting the position 
of choir director and organist of the Christ Church, Mo- 
bile, Alabama, and director of the Philharmonic orchestra 
and chorus. He was appointed director of the Institution 
of Musical Art, in Birmingham, Alabama, and later was 
appointed organist of the Government Street First Pres- 
byterian Church, Mobile, Alabama, continuing his ap- 
pointment at the Synagogue. 

Dr. Dunster is choir master and organist at the First 
Presbyterian Church of Shreveport. 



MISS ROSEMARY ROONEY 

Instrudor in Piano 


Miss Rosemary Rooney, In- 
structor in Piano, is a graduate 
of the University of Wisconsin 
and holds the Degree of Bache- 
lor of Music, and has taken six 
months graduate work in the 
University School of Music after 
taking her Bachelor's Degree. 
Before entering the University 
of Wisconsin, she studied at the 
Dubuque Academy of Music, 
where she completed the course 
in piano. 

She has specialized in teach- 
ing public school music, as well as private teaching of 
piano. She has, also, specialized in piano pedagogy and 
is excellently prepared in all of these lines. 

E. B. Gordon, Director of Music at the University of 
Wisconsin, states the following: 

“Rosemary Rooney is an excellent pianist and ac- 
companist. She was an outstanding student in the Uni- 
versity of Wisconsin Music School. She holds a Bachelor 
of Music Degree and has done graduate work. I highly 
recommend her." 

C. H. Mills, Professor of Piano, says that Miss 
Rooney is one of the best piano students he has ever had, 
and that he considers her one of the best teachers that 
the University has turned out. 




B. AXEL JOHANSSON 

Instrudor in Reed Instruments 


Mr. Johansson, who will teach 
reed instruments the coming 
year, has had wide experience as 
a musician, and has been con- 
nected with a number of promi- 
nent bands and orchestras. He 
is a graduate of the Royal Con- 
servatory of Music at Stock- 
holm, Sweden. He was clari- 
nettist with the Royal Opera 
House Orchestra of Stockholm. 

He played the clarinet with the 
American Symphony Orchestra 
■of Chicago for three seasons, 
and was solo-clarinettist in the 
Kryll and Thavin Band for sev- 
eral seasons. In Shreveport he 
has been connected prominently 
with the Shrine Band and is at present Director of the 
Loreco Band. He is considered one of the finest clari- 
nettists in the country. 


MISS SELMA MILLER 
Instrudor in Harmony 
and Piano 

Miss Selma Miller, who in- 
structs in Harmony and Piano, 
holds a diploma in Music from 
the Cincinnati Conservatory of 
Music and has had a number of 
years’ experience in teaching. 
Miss Miller in point of experi- 
ence and preparation is excel- 
lently prepared for her work. In 
addition to teaching harmony, 
she will have charge of the Ju- 
venile Department, about which 
information is given under 
“courses of instruction.” 



FRANK FUHRER 

Instrudor in Violin and Brass Instruments 


Mr. Fuhrer is a musician of 
wide experience. He has taught 
a great many years and has been 
a professional musician in var- 
ious orchestras and bands all 
over the United States. He se- 
cured his musical education 
under private teachers and at 
the University of Colorado. He 
has taught in Shreveport for a 
number of years; and in addi- 
tiontion to his connection with 
Centenary College, is the direc- 
tor of the famous El Karubah 
Shrine Band. 


MARTHA S. PARKER 

Instrudor in Domestic Science and Domestic Art 

Mrs. Martha Parker is a grad- 
uate of the University of Ark- 
ansas and holds a Bachelor of 
Science Degree from that Insti- 
tution, having majored in Do- 
mestic Science and Domestic 
Art. She will have charge of 
this work at Centenary College 
in the newly established depart- 
ment. The work will be cared 
for in large rooms which have 
been recently furnished for this 
purpose. 




MARY JEWEL KIMBELL 

Instructor in Expression and Dramatic Art 


Miss Mary Jewel Kimbell, 
who will have charge of the De- 
partment of Expression and 
Dramatic Art, graduated from 
the Northwestern University 
School of Speech with highest 
honors, and has since taken 
graduate work at Northwestern 
University, at the School of Fine 
Arts at Chicago, and in the De- 
partment of Expression of Co- 
lumbia University in New York. 


In addition to being an ex- 
cellent teacher, she has won national fame in Little The- 
ater work, having taken the leading part in “The Cajun.” 
a production of the Shreveport Little Theatre, which was 
acclaimed on Broadway as one of the leading production^ 
of the United States. Miss Kimbell has, also, taken part 
in a number of other Little Theatre plays. 

She has taught expression and dramatic art in 
Shreveport for a number of years and was formerly con- 
nected with Centenary College. She will conduct both 
classes and individual lessons in expression and dramatic 
art at Centenary and will supervise the production of a 
number of plays during the college year. 



SPECIAL NOTICE 

Assistants in voice and instructors in Art have not 
been selected. There will be, however, employed most 
capable teachers to fill these places, and their names and 
qualifications will be announced through the press as 
soon as possible. 


COURSES OF INSTRUCTION 

APPLIED MUSIC 

VOICE 

Voice I, II, III, IV. Instruction will be based on the 
talent of the student. Each student will have private in- 
struction, and advancement will depend upon their per- 
sonal attainments. Correct tone development, proper 
breathing and support, interpretation, and general mu- 
sicianship are taught. 

Voice pupils must take a course in piano equal to two 
years’ work and must be able to play simple accompani- 
ments. 

In addition to private lessons in Voice, one hour per 
week of class work in voice is required. 

Students will be given opportunity for appearances 
in recitals and other programs, but no student is expected 
to appear publicly without first consulting the Director 
of Music. 

Note: Owing to the great demand for voice under 
the director, students should make reservations in ad- 
vance. 

PIANO 

Note: There are three courses in the College Piano 
curriculum, Juvenile, Normal, and Graduate. The courses 
in piano aim to equip the student technically and musi- 
cally whether they plan to enter the musical profession 
or not. All students contemplating receiving credentials 
are required to pursue full courses in theory, history of 
music and ensemble playing. 

Application for entrance in Normal and Graduate 
Courses assumes that the student has already had suffi- 
cient preparatory training. 


JUVENILE DEPARTMENT 

There is no such thing as a teacher who fits merely 
into the category of “being good enough for a beginner.” 
A good foundation is inseparable to lasting progress, and 
for this reason parents should try to secure the best in- 
struction for their children that they can possibly obtain. 
The child learns rapidly what the older boy or girl finds 
difficult to a'ssimilate. Realizing this need, Centenary 
College has arranged its curriculum so that personal and 
particular attention is given to every individual pupil. 
The fundamental principles of music are presented not 
only in a comprehensible manner but also in an interest- 
ing one adapted to the needs and temperament of each 
pupil. To think musically is an essential factor, and for 
this purpose the college holds classes in notation, rhythm, 
ear training, sight reading, finger gymnastics, elemen- 
tary theory, memorizing, expression and appreciation. 
All of these principles are taught systematically, analy- 
tically and interestingly. 

The Juvenile course consists of two private lessons 
weekly and one class lesson. 

NORMAL COURSE 

The teaching profession is in need of teachers scien- 
tifically and accurately trained. To those, who intend to 
adopt music as a profession, it is essential that they be 
trained in the principles of teaching. With this end in 
view the college has planned a course that will equip 
students with the necessary material. This course may 
be completed in two years, credentials being awarded at 
satisfactory completion of the same. The requirements 
include High School education, one year of college Eng- 
lish, Theory, History of Music and two lessons a week 
throughout two years in the major subject, Piano. 

GRADUATE COURSES 

Without a thorough, general culture, no music stu- 
dent, regardless of how gifted he is, can hope to attain 
the utmost that music as a profession offers. Music is 
not taught merely as an accomplishment but as an essen- 
tial factor in the acquirement of a complete education. 
Requirements for graduation include four years of study 
in major subject, two years of study in minor subjects, 


voice, violin or organ, theory, college education and satis- 
factory evidence of musicianship. 

Grades I-IL Koehler, Op. 190 ; Loeschhorn, Op. 84, 
Book I; Le-Couppey, Op. 17 ; Duvernoy, Op. 176; Krause, 
Op. 4; Burbmuller, Op. 100; Bertini, Op. 100; Czerny, 
Op. 299, Book I. 

Grades III -IV . Heller, Op. 45; Bertini, Op. 29; 
Loeschhorn, Op. 66, Books II, III ; Schmitt, Op. 16, Books 
II, III; Czerny, Op. 299, Book IV; Cramer studies; Jen- 
sen, Op. 32; Clementi, Gradus. 

Grades V-VI. Clementi, Gradus, continued; Haber- 
bier, Op. 53; Czerny, Op. 337 ; Moscheles, Op. 70; Tausig, 
Daily Exercises, Books II, III; Henselt, Op. 2; Chopin, 
Op. 10 and 25. 


ORGAN 

Grade I. The Organ, by Stainer; Best, Manual 
Studies ; Thayer, Pedal Studies ; Whiting, Pedal Obligato, 
Books I and II; Monk, Hymns, Ancient and Modern; 
Rink- Whiting, Twelve Chorals Varied; Elementary Reg- 
istration. 

Grade II. Buck, Pedal Phrasing; Whiting, twenty 
Preludes and Postludes, Buck and Tourjee, Choir Accom- 
paniments; Rink, The Easier Postludes in Fugue Style; 
Bach, Short Preludes and Fugues; Extended Registra- 
tion 

Grade III. Tuckerman, Cathedral Chants; Rink, 
The More Difficult Postludes in Fugue Style; Bach, The 
Easier Preludes and Fugues; Accompaniements to 
Masses ; Pieces and Selections for Church and Concert. 

Grade IV. Modern Works in Free Form; Accom- 
paniments in Oratorios; Mendelssohn, Three Preludes 
and Fugues, Six Sonatas; Bach, Trio Sonatas; Best, 
Pieces for Church Use; Concert Pieces by various com- 
posers. 


VIOLIN 

First Grade. Wichtl’s Young Violinist, Pleyel’s Six 
Petite Duos, Rayser, Op. 20, Part I Major Scale studies. 
Selected Solos in First Position. 

Second Grade. Chas. de Beriot’s Violin School, Book 
I, Hermana, Op. 20, Part I. Rayser, Op. 20, Part II. 


Scale studies. Selected Solos in First and Third Posi- 
tions. 

Third Grade. Chas. de Beriot’s Violin School, Book 
II. Mazas, Op. 36, Part I. Sitt, Op. 32, Part II. Ritter’s 
Scale Studies. Dancla’s “Airs Varies.” Sitt, Concertina 
Op. 31. Selected Solos in First, Second and Third Po- 
sitions with Fifth occasionally. 

Fourth Grade. Dort. Op. 37. Twenty-four Exer- 
cises Preparatory to Krentzer, Kayser, Op. 20, Part III. 
Mazas, Op. 36, Parts I and II. Ritter’s Scale studies, 
Accolay, Concerts in A Minor. Selected Solos. 

Fifth Grade. Khentzer, forty-two studies. Sevich, 
Op. 1, Books II and III. Casonti Teachings of the Bow. 
De Beriot’s “Airs Varies.” Sonatas by Mozart and Se- 
lected Solos. 

Sixth Grade. Dort. Op. 35. Rodes’ Caprices, Fio- 
rillo, Etudes-Bruch, Concerto in G. Minor, and one other 
selected Concerto. Saint-Saens, Rondo Capriccioso and 
other solos to complete a repertoire. 

REED AND BRASS 

Instruction will be offered in all reed and brass in- 
struments. Instruction will also be given in directing 
band and orchestra. 

THEORETICAL MUSIC 

1. F. History of Music. A survey embracing the 
period from primitive ages up to the present time. Two 
hours per week. Six term-hours. 

2. History of Opera. Two hours per week. Six 
term-hours. 

3. F. Appreciation of Music. This is a lecture 
course, and will be illustrated by means of records, piano, 
voice, orchestra, etc. Two hours per week for three 
terms. Six term-hours. 

4. Theory and Harmony. Text: Goetschius “Ma- 
terial used in Musical Composition.” Intervals, chords, 
harmonization of simple basses and melodies in four parts 
using common chord and inversion, dominant 7th and in- 
version, analytics, for and modulation. Nine term-hours. 


5. Theory and Harmony. Ninth chords — Second- 
ary 7th chords — altered and mixed chords — suspension — 
anticipation — appoggistures — - simple embellishment — 
modulation to related keys — analysis — application of ma- 
terial in writing simple melodies. Nine term-hours. 

6. Counterpoint. All species from first to florid 
— conons — invertible counterpoint — analysis of Bach 
Frigues — application of contropuntal material in writing 
simple inventions. Text by Frederick Bridge. Two hours 
per week. Prerequisites: Music 4 and 5. Six term- 
hours. 

7. Form and Analysis. The study of logic, struc- 
ture, and architecture of music. Prerequisites: Music 
4, 5, and 6. Two hours per week. Six term-hours. 

8. Sight Singing and Ear Training. Drill in scale 
and interval singing, time division and part singing. 
Three hours per week. Nine term-hours. 

9. Sight Singing and Ear Training — Continued. 
Prerequisite : Music 8. Three hours weekly. Nine term- 
hours. 

212. Conducting and Leadership. Realizing the 
need for intelligent leadership in music, this course is 
based on the experience of the director. Community and 
group singing, church and school leadership will be de- 
veloped. Open to all students of the College. Pre- 
requisites: Music 8 and 9. Text: Gherkins “Conduct- 
ing.” Six term-hours. 

213. Music Education . A general course covering 
the essentials of the phychology and philosophy of recre- 
ational cultural music. Open to Juniors and Seniors only. 
Text: “Music Life” Surrette, “Dramatic Composers” 
Mason, “Common Sense of Music” Spaeth. Three hours 
per week. Six term-hours. 

102. Ensemble Singing. Class meets two hours a 
week. One term-hour. 


HOME ECONOMICS 

1. Elementary Clothing . The course in elemen- 
tary clothing includes the study of construction of simple 
garments, selection of clothing and design as applied to 
clothing. Art must be taken parallel with this course. 
Nine term-hours. 

2. Elementary Foods . This course includes the 
choice and preparation of foods, meal planning and serv- 
ing, dietetic and food principles. General Chemistry 
must be taken parallel with this course. Nine term-hours. 

Note: Other courses will be offered to meet the 
needs of the invidual student. 


ART 

The courses in Art will be conducted both in individ- 
ual lessons and in class or group instruction. Since this 
is the first year of the operation of the Art Department, 
no formal outline of courses is announced. The class and 
individual lessons will be along the lines to meet the de- 
mands of those who take Art, and will be based on their 
previous preparation in the subject. There will be 
courses for beginners in the various subjects. 

Instruction in the following branches of Art may be 
had in the Art Department : 

History of Art. 

Appreciation of Art. 

Design. 

Pencil Drawing. 

Pen and Ink Drawing. 

Charcoal Drawing. 

Water Color Painting. 

Oil Painting. 

Commercial Art. 

Batik. 


FEES 

All Fees For Term of Three Months 

MUSIC 

Voice with Professor Wheeler .$60.00 

Voice with assistants 36.00 

Voice (Group Lessons) with Professor Wheeler.... 20.00 

Piano with Professor Carlson 60.00 

Piano with Miss Rooney 36.00 

Piano — Juvenile Department — Miss Miller 30.00 

Piano Pedagogy — Professor Carlson 20.00 

Violin — Mr. Fuhrer 36.00 

Brass — Mr. Fuhrer 36.00 

Reed — Mr. Johansson 36.00 

Organ — Dr. Dunster 40.00 

Harmony — Miss Miller 10.00 

Music Education — Professor Wheeler 20.00 

Other Music Classes — - 10.00 

Piano Rent (One Hour per Day). 5.00 

Practice Organ (Rent to be Arranged). 

Accompanists Fees (Per Hour) 1.50 

EXPRESSION 

Individual Instruction 24.00 

Class Lessons -- 12.00 

DOMESTIC SCIENCE 

General Fee - 10.00 

Laboratory Fee — 5.00 

ART 

Individual Instruction — — - 24.00 

Class Lessons — - 12.00 

REGISTRATION 

Registration dates for the school year 1927-1928 are 
as follows: Fall Term, September 21 to October 12; 
Winter Term, January 3 to January 14; Spring Term, 
March 19 to March 31. Registration dates for the Sum- 
mer Session of 1928 will be announced in the Summer 
Bulletin. Registration for Music, Expression, and Art 
may be made at any time. 
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